1. H ounpikn MnveAonn
oTov apyaAeld Tng.

/ The mythical Penelope at her loom.
2. ApyacTtnpi o1o Kévipo KpnTikng
Adikng Téxvng oto P€Bupvo.

/ Looms at the Cretan Centre
of Folk Art in Rethymnon.

3. H epnvevoTpla TnG anooToAAg
«MnveAonn-Gandhi» BapBdpa Tepldkn-
MaAAAKapn, POPWVTAG KPNTIKG UPAVTO.
/ Varvara Terzaki-Pallikari,
the coordinator of the
«Penelope-Gandhi» mission,
wearing a traditionally woven dress.
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Ypavuxn:
N «1EPN» TEXVN
avayevvarai

Me p1a oUyKIVNTIKA TIPOoHA®mon
oty rmapddoon, n aArmootoAn
«IInveAorn-Gandhi» @iAodolel
va KAvel tous apyaAeious ms
Kpntns va tpayoudnoouv avd.

AMNMO THN EBITA KYPIAZH

/ BY EVITA KYRIAZI
®QTOTMPADIEZ: EOH MAPOYTZA
/ PHOTOS: EFI PAROUTSA

WEAVING:

A “SACRED"” ART REBORN

With touching dedication

to tradition, the «Penelope-Gandhi»
mission has set itself the goal of making
the looms of Crete sing again.

Tnv 1n NogpBpiou, 0 puBUIKOG NXOG TOU apXxE€yovou apyaAeloU Ba avTnXAoEl €1G TETPANAOUV GTO Ké-
: Saint Mark in Heraklion, Crete, will be filled
i with the rhythmic tapping of manual looms, or

vTpo Tou HpakAeiou KpATng, avdpeoa otoug Toixoug TnG BaciAikiAg Tou Ayiou Mdpkou. TEooepIg «a-
VUQAVTPEG», pia and kABe voud Tng Kpnng, 6a oticouv yia NiyEQ NUEPEG TA «apyacThpIa» TOUG HECA
010 vaod, Ba pag dei§ouv Ta KoPWOTEXVAATA Nou €Ryadav, xpdvia TwpPad, Ta PoJIacpéva XEPIa TOUG Kal
-KUPIWG- NWG auTd punopouv va dnpioupynBouv kai and veavikd xépia, onpepa. Mpdkeital yia Tnv npw-
Tn, ENionun napouciacn pIag IAGD0ENG «anocTOAAG» NMoU PEPEI TO dvoua «Mnvehdnn-Gandhi - n 1igpn
TEXVN TNG UPAVTIKAG oTnv KpATn onpepa». Xkond €xel va Byouv ol apyaleioi and Ta undyeia Twv oni-
TIV, VA JNOUV GTO apyaoThpl o1 VEEG yuvaikeg Tng KpATng kal va avBrncouv §avd ta nAoupid Tng na-
vAPXaIag TEXVNG TNG UPAVTIKNG, Nou §EBwpidadouv napegnynuéva and Toug oUyxpovoug Kalpoug.

Miow and Tnv anootoAn «MnveAdnn-Gandhi» Bpiokeral To MaveniotApio Twv Opéwv: éva naveniotn-
MIO XWwPig appIBEaTPa. AEITOUPYET OTOV PUGIKO XWPO TWV XWPIWV TOU vNoloU, HECa and CUVAVTACEIG
O€ KAQEVEIa Kal NAATEIEG, KAl YEQUPWVEI TA ACTIKA KEVTPA HIE TNV NEPIPEPEIA KAI TNV AKADNUAIKA KOI-
voéTNTa PE TN AIKA BIWUATIKA yvdon. Ze auth TNV NPwWTOBOUAIG TOU GUVEICPEPOUV akadnuaikoi and 6-
Ao Tov KOOPO, kaBnynTEG Kal poITnTEG (and To Maveniotnuio Kpntng, 1o ké€vipo Epelvng Aaoypagiag
Tng Akadnpiag ABnvav K.d.), KaBwg Kai Adikoi NaTpIdOAATPEG.

«Eival yia npoondBeia avBpwnwv d1d Biou epwTeupévwy PE Ty Kpntn», Aéel oTo «Blue» n BapBdpa
Tepldkn-TTaA\AKapn, EUNVEUCTPIA KAl CUVTOVIOTPIa TNG anooToAnG. ‘Onwg pag e§nyei, n opdda «op-
YWOVE €3 Kal XpOvia Ta xwpid TG KpATNG, Byddel Toug EYKATAAEAEIUUEVOUG APYAAEIOUG OTO QWG, Mi-
AGel yr’ autoUg e TIG YUVaiKeG TNG unaiBpou, Toug Bupidel 6T n payid undpxel. Z€ AuTéG akpIBWG TIG ON-
MEPIVEG YUVAIKEG, TIG KOKONANPWUEVEG AVEIDIKEUTEG EPYAOPEVEG EKTOG OMITIOU, anguBUVETaI N Ano-
oToAn. O avanpoodiopiopdg Tou pOAoU Toug eival NPWTEUWV OTOX0G Nicw and To {NTOUUEVO TNG «OAI-
KAG Enavapopdg» Tou apyacTnploU (apyacTipl anokaAoUv atnv KpnTn Tov apyaAeld, nou €ivai idiog ki

anapdAAaKTog and Tnv enoxn Tou Ounpou). «XTo PEBUpvVo, NaAaidTepa SEV UNNPXE ONiTI XWPIG apya-

OTAPI - ATAV NPOEKTACN TOU CWHATOG TNG YUVAIKAG, GUVWVUUO TNG ONPIOUPYIag Kal TNG OIKOVOIag oTo
oniti», gag Aéel n k. TepZdkn-MaAnkapn. «Ekei péoa BpiokdTav n yuvaika and 8 Xpovwv PEXPI va ne-
Bdvel, Upaive and Tn calidpa Tou YwpPoU PEXPI Kal TO AEUKOS navi nou €naipve pelyovtag... “Mnaivw
va KAvw TN AATpa Jou”, EAEYE NPIV PNel va updvel. To apyacTipl ATaV AATPEUTIKG QVTIKEIUEVO YIa EKEI-
vn». Ma tnv Ipida T¢axiAn, kaBnynTpia Apxaloloyiag oto Maveniotiuio Kpntng, cuyypa@éa Tou BIBAI-
ou «YQaVTIKA Kal UPAVTPEG OTO NPoIoTOPIKSG Alyaio» Kal EAOG TNG ANOCTOANG, N UPAVTPA Nou epyAde-
TAI OTOV QUOIKO TNG XWPO ATAV HIA EIKOVA AKPWGS YONTEUTIKN. «FoNTEUEI 0 TPOMNOG NOU pUBUIZE! TIG KIVA-

On November 1, the 13th-century Basilica of

“argastiria”, operated by four female weavers,

one from each of the island’s regions, as they
i demonstrate their craft to the public. The

initiative is part of an ambitious mission to

i encourage young Cretan women to fetch the
i old looms out of their cellars, dust them down,
i and start a revival of the centuries-old art of
¢ weaving.

The “Penelope-Gandhi” mission (named after
Mahatma Gandhi, who carried out his peaceful
revolution with a spinning wheel by his side,

i and Penelope, who used a loom to protect her
from unwanted suitors during her long wait
¢ for her husband, Odysseus) is an initiative of
¢ the University of the Mountains — a nonprofit
i organisation in which distinguished academics
i and regular citizens contribute equally.

“It’s an effort by people who love the island”,

says Varvara Terzaki-Pallikari, the coordinator

of the mission. As she explains, members of the
mission have been travelling around the villages

of Crete, encouraging women to bring the old

looms back into the light, talking about the craft

and reminding them of their heritage. A key aim
of the mission is to benefit these rural women,

many of whom are badly paid, unskilled workers,

¢ andto redefine their role by reinstating the looms
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1. NApara nepacpéva

OTO apyacTApl.

/ Threads on the loom.
2, 3. Ypavtd ané 1o Kévipo
KpnTikng Adikng
Téxvng oTto P€Bupvo.

/ Woven pieces of cloth
from the Cretan Centre
of Folk Art in Rethymnon.
4. O MaxdTtua FkavTi
ME TNV avéun Tou.

/ Mahatma Gandhi with
his spinning wheel.

OE€IG TNG WOTE va UPAVEI PE akpifela To ox€DIo Nou €xel OTo vou TN and npiv. Eival cav epappoopéva
paBnuaTika h oav va BAENEIG Evav miaviota va Naide». AuThv akpiBwg T @iyoupa PIA0BOEE va «ane-
AeuBepwoel» n «MnveAdnn-Gandhix». «©€NoupE n yuvaika va Eavaunei oTov 1EpS TNG KUKAO», Uroypap-
Miger n K. Tepgdxkn-TaAAikapn. «Eival peydAn adikia va gival n ENAnvida Aenhatnpévny.

To 6vopa «[MnveAénn-Gandhi» €xel To O1kd Tou evdiagépov. O Maxdtua MkdvTi, «AvTpag UE YUVAIKE-
a Yuxn», Katd Tnv K. Tepdkn-NaAAAkapn, «EKAVE TNV EIPNVIKN TOU enavacTacn £xovtag dinAa Tou pia
avéun, yiaTi, 6nwg ENeye, €npene va eEac@aliel To pUg Tng nuépag». ‘Oco yia Tnv MnveAdnn, nou 6-
An n IoTOpia TNG NAIXTNKE diNAa o€ €vav apyalelod, «ATav MICTA GTOV €QUTO TNG Kal OTIG a&ieg TG, OxI
otov Oduocéa. Mia yuvaika npénel ndvw kal npwTta an’ éAa va gival nioth otov €autd Tng. TOTE gival
Kal JE TOV KOO0 OAO».

‘Epnveucn yia Tnv anooToAn unnp&e o€ peydio Babud n DAwpevtivn ZkouAoudn-KaloUTon, avhouxn
PeBupvia KAANITEXVIG UE KOAEG DIQCUVOEGEIG, MOU {oUoE oTa Xavid oTIG apxEG Tou 2000 aiwva. Exo-
VTaG anokTnoel, Péow Tou EAeuBepiou BevidgéNou, npdoBacn oTiq avackapég Tou ApBoup ‘EBavg otnv
Kvwaoo, Eeonkwaoe nAeioTa ox€dia and NapacTACEIG O apXaloAoyIkd EUpAPATA, T anoTUNWoE O€ MIAI-
UETPE XapTi kal kaBodnynoe TIG KpnTIKEG UPAVTPEG WOTE va Eavapnouv oToug apyaAeiolg. «Exouv né-
OE1 OTA XEPIA POU APKETE anod Ta PIVWIKA POTIBA EKEIVNG TNG IEPEIAG TNG UPAVTIKNG», JAG AEEl N 78Xxpo-
vn Mapia Maotpoyiwpydkn and 1o xwpid Bidvvou Tou HpakAeiou, pia and Tig UQAVTPEG NOU CUMETE-
xel otnv «[nveAénn-Gandhi» kar n onoia d1a0€Tel pia e§aipeTikd nAoucia cuAhoyn and upavtd. «<Me €-
xouv Ta&Id0€yel ekeiva Ta kopudTia. Ta BAENW Kal YNopw va KaTaAdBw TNV YUXoAoyia kal To XapakTthpa
KG&Oe upavTpag. MNarti auTtég Epriaxvav oTov apyaleld 6,1 Ayyide Tnv yuxn Toug. Epéva, av pe pwtou-
oav “yia nolo Adyo B€AeIg va Eavaghoelg Th {wn cou”, o uévog Adyog Ba ATav yia va Eavauna oTov ap-
YaAeI6 Kal va npoAdBw va upavw 6oa dev €xw avTiypdyer». H Avtwvia Koutdvtou, 76xpovn naiaipa-
xn updvtpa and Tnv A6 Mulonotduou, oto PEBupvo, Tnv onoia 6a xapouUpue ev nAnpel dpdoel and 1n
NogpBpiou, pag Aéer: «<Auti n SOUAEId 0oU PEPVEI Kal Xapd, 0oU PEPVEI Kal Ndvo. MEoa oTo apyaoTn-
P CKEPTEDAI KAI TO KAAG Kal TNV NiKPQ, eKEl u€oa dIaokedAZEIG Kal KAVEIG TOV NOVO cou Tpayoudl. To
XTUnNNnpa Tou apyaAeiou gival oav unoudoukl: O€ VavoUupiZel Kal GE avaoTaT®VEL. Eyw ayanw va ugaivw,
KAl ag KOUpdoTNKav TOoa XPOvia Ta XEPIA YOU, KAl ag NOvESAVE Ta VEPPA Pou. Kal and Twpa Waxvw
HIa pwToypagia pou Pe Tov apyaAeld yia va BAAw oTov TAQo pou 6Tav NEBAvws...

O kboPOG TNG UPAVTIKNG UNNPEE TOOO PEYANO KEPAAQIO OTO NAPAdOCIAKSO ONiTl, MOU TO EEQIPETIKA
nAouaio €101k AeEINGYIO TOU XPNCIUONOIOUVTAV Kal YIa va NEPIYPAPEI KATAGTACEIG TNG EUPUTEPNG Ka-
OnpepIvoTNTag. «<EQTacE 0 KOPNOG OTO XTEVI», «€i0A TOV OUPAVO GPOVTUAI», «NAEI N YAWOOd TOU POda-

vi»... [BavéTaTa AEEeig dnwg «TUAyddi», «Aavapidw», «0TNOVEPOG» Ba YNouv oTa XeiAn TNG VEQG Ye-
VIAG, agou n «[MnveAdnn-Gandhi» opyavwvel TNV €K VEOU PUNCN OTOV AUTAPKN KOGKO Tou apyaAeiou
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as a central part of the rural households, as they
had been since the time of Homer.

“In Rethymnonin the past, there wasn’t asingle
house without an argastiri — it was an extension
of awoman’s body, synonymous with household
creation and economy”, Terzaki-Pallikari tells
Blue. For Iris Tzachili, archaeology professor at

the University of Crete and author of “Weaving

and Weavers in the Pre-Historic Aegean”, the
weaver who works in her own natural space is
an absolutely charming image: “The way she
controls her movements so as to make the
pattern she has in her mind, it is like applied
mathematics or like watching a pianist play”.
Antonia Koutandou, a veteran weaver from

Aksos Mylopotamou and a member of the

mission, tells Blue: “When you’re working the
argastiri you have fun and make your pain a
song. The tapping of the loom is like a bouzouki:
It lulls you to sleep and it winds you up inside.
I love to weave even if my hands get tired after
all these years. And | am already looking for a
picture of myself with my loom to put on my
grave when | die”. This is the figure that the
“Penelope-Gandhi” mission is trying to liberate.
“We want the woman back in her sacred circle”,
says Terzaki-Pallikari.

The mission will also be active in schools. A
proposal by some professors at the University
of Crete, in cooperation with the University of

the Mountains, for weaving to be taught as

an innovative subject in primary school was
recently accepted by the Ministry of Education.
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1, 3, 4. Ypavtd kai apyaleid and

10 Kévtpo KpnTikng

Naikng Téxvng oto P€Bupvo.

/ Cloth, woven items and yarn from

the Cretan Centre of Folk Art in Rethymnon.
2. H updvTtpa Avtwvia KoutdvTou.

/ Weaver Antonia Koutandou.

5. KpnTikd §dunAia - AenTopépela.

/ Detail from a Cretan weaving pattern.

Kal €ow Tou oxoAeiou. H npdTacn va SIBAxTEl N uPavTIKA WG KAIVOTOO PdBnua otnv A-BdBuia eknai-
deuon, n onoia unoBANBNKe and kabnynTég Tou Maidaywyikou Tunuatog Tou Maveniotnpiou KpATng,
€yIve OeKTn and To unoupyeio MNaideiag kal Adn oxedIGZETAI N NEIPAUATIKA EPAPHOYN TOU NPOYPAUMAa-
TOG O€ oxoAeia Tng KpnTtng (To ZxoAeio Eupwnaikng Maideiag oto HpdkAeio Ba gival éva and autd).

‘EEw and Ta 6xoAikd Bpavia, oTa Kaeveia Twv XwpIwv, Onou €yivav ol GUVAVTACEIG-CUPWOEIG TNG
«MnveAonng-Gandhi», ol SuokoAieg dev éAelyav noté. O otdxog va TonoBetnBouv 100 apyaocTnpia o€
onitia Tng Kpntng -voUpePo nou ndn gavtaiel hiIkpd, agou OO Kal NEPICOOTEPES YUVAIKES EKONAW-
VOUV EVIIA(EPOV- AVTILETWMIOTNKE OTNV ApXxn PE ENIPUAGEEIG. Av Kal, «<0aV ETOILES Anod Kalpd» va urno-
OexTOUV TNV 1I0€a TNG AVACTAONG TNG «IEPNG TEXVNG», Ol YUVAIKEG pwToUcav Nwe Ta akpIBd xeiponoin-
Ta UPAVTA Ba avTaywvioTouv oTnv ayopd Ta BIOPNXAvOMoINUEVA N -E0XATWG- TA KIVEQKA. H «MNVENS-
nn-Gandhi», av kai €ival pyia anocToA BEAOVTIKNA, UN KEPOOOKONIKN, NPOTEIVE! OTIG VEAPES UPAVTPEG
13€€G nou Ba Tig BonBricouv va BydAouv apkeTd xprpaTa and Tov KONo TOUG: CUYKEKPIUEVN YKAUA and
Onpo@IAN Napadocoiakd oxEdIa Kal XpWHPATa, CUVETAIPIOUS o€ KABE vouod nou Ba npowBei Ta upavtd,
€TNoIa eOTIBAA Nou Ba NpoceAkUouV Kal 6a puolv kdopo. H BapBdpa TepZdkn-MaAnkapn Tovigel 6-
TI KaTeELBUVON TNG «[nNveAdnng-Gandhi» dev eival pévo va «cwOei» N ENnvida, aAd kail va evouvapw-
O¢ei n napaywylkdTNTa oTn XWPA. «O EAANVIKOG NONITICHOG ATAV €vag NONITIOUOG XAPIOTIKOG Kal £YIVE
daveIoTIKOG. H napéAeuon Twv eNIGOTACEWY ANAITEI OUCIAOTIKEG NPOTACEIG, KAl QUTEG BpiokovTal éoa
oTov NAoUTO TNG EMNVIKAG Napddoong. ‘Exw yupicel Ye Tov dvipa pou th ' oAdkAnpn dUo GOpPEG Kal
pnop® va nw 61 otnv ENAAda kai Tnv Ivdia, 600 nouBevd, Ta ndvra gival Aatpeia, TEAETA, pucTaywyia.
H pévn nepioucia pag givai ol yWWHOEIG Kal 01 TEXVIKEG NOU Pag napadddnkav: and To NWG CTPWVOUE
TO TPANEQ) HAG PEXPI TO NWG PEUYOUPE and Tn {wn». Kal cuvexidel: <Otav napdyeig autd nou Karava-
ADVEIG, DEV UNOPEI va OE EKPETANEUTET KaVEiGg, DV XPeIGZeTal va oou dAVEICE! KAVEIG Kal OeV XPEIAe-
TAI VO GE UNOTIPACEI KAVEIG. Agv podoal Kavévav».

Tnv 1n NogpBpiou, Ta kpnTikd ESunAia Ba Eekiviroouv Tn diadpopn Tou vapaTog and Tnv Kpitn otnv
Ivdia, Tnv Mepoia, To lopanA kai Tnv MaAaioTivn: ueAvTPeG and autd Ta pépn Ba cuvavtnBouv oTn Ba-
oINIKN Tou Ayiou Mdpkou, Kpat@vTag To Wito Tng KpATng nou odnyei otnv €60d0 and 1o AaBupiveo. H
K. TepZAkn-TNaA\nkapn cuvoyicer: «O pitog, To vApa, cUPBOAO 1I0XUPO TOU KPNTIKOU MONITIOHOU, €XEI U-
WwnAn onpelohoyia. Nnua, voug, vénon: To viaua gival n dUvaun pag - eival avaykn va EEpuyoupe and
TOV NOAITIOUO TOU O-VONTOU».

MAnpogopieg: H ékBeon-d1adpacn pe TIG TECOEPIG UPAVTPEG Nou Ba evaAAdooovTal upaivo-
vTag 10ap18pa vapara (HeTag), Bappaki, Aivapi kai paAii) 6a npayparonomn®ei ané tnv 1n péxpi
m1g 17 NogpBpiou, www.panoreon.gr

¢ The programme will initially be applied on an

i experimental basis at Cretan schools.

i Although the mission is unable to help

¢ the women financially, it does provide the

i new weavers with some ideas for them to
get started, such as helping them to create
regional cooperatives to promote their wares
and organising annual weaving festivals. The
aim of “Penelope-Gandhi” is not just to liberate
Greek women; it is also to enhance productivity
in Greece. “The lack of access to financing
demands substantive proposals —and these can
be found in Greece’s rich traditions. Our wealth

;s our traditions, from the way we set the table to

i the way we leave life”, Terzaki-Pallikari says.

{ On November 1, weavers from India, Iran,
Israel and the Palestinian territories will meet
with Cretan weavers at the Basilica of Saint

1 Mark, symbolically grasping Ariadne’s mythical

¢ thread. Terzaki-Pallikari summarises: “The

¢ ‘mitos’ [thread], the highest symbol of Cretan

civilisation, has semiological importance as
¢ well: “Thread ['nima’ in Greek], intellect ['nous’],
¢ thought [‘noessi’]: the thread is our power — it

i is necessary to detach ourselves from the
civilization of the stupid [‘a-noetos’, without
intellect, in Greek]”.

¢ Info: The interactive exhibition featuring
i four women weavers working their looms
¢ using silk, cotton, flax and wool will start
: on November 1 and run to November 17,
{ www.panoreon.gr
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